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ANALISIS RESEPSI PENONTON TENTANG PERSELINGKUHAN PADA 

FILM IPAR ADALAH MAUT (2024) 

 

Herdiansyah Tramudra Rahardjo1 

ABSTRAK 

Penelitian ini membahas resepsi penonton terhadap perselingkuhan dalam film Ipar 

Adalah Maut (2024) yang diadaptasi dari kisah nyata dan sempat ramai dibicarakan 

di media sosial. Tujuan penelitian adalah untuk mendeskripsikan bentuk decoding 

penonton (dominant, negotiated, atau oppositional) terhadap perselingkuhan dalam 

film tersebut. Penelitian ini menggunakan teori Resepsi Stuart Hall untuk melihat 

posisi pemaknaan penonton (dominant, negotiated, oppositional). Metode yang 

digunakan adalah kualitatif deskriptif dengan pendekatan studi kasus, sedangkan 

data dikumpulkan melalui observasi dan wawancara. Hasil penelitian menunjukkan 

adanya perbedaan posisi pemaknaan, mulai dari penerimaan penuh terhadap pesan 

film (dominant) dan penerimaan dengan penyesuaian (negotiated). Sementara itu, 

bentuk penolakan dari informan terhadap pesan (oppositional) tidak ditemukan 

dalam penelitian ini. Selanjutnya,bentuk entuk perselingkuhan yang ditemukan 

mencakup perselingkuhan emosional, perselingkuhan fisik, perselingkuhan online, 

perselingkuhan fantasi, perselingkuhan situasional dan perselingkuhan kopensasi. 

Namun bentuk perselingkuhan yang ditampilkan dalam film Ipar Adalah Maut 

hanya sebatas perselingkuhan emosional, perselingkuhan fisik, perselingkuhan 

online, perselingkuhan fantasi dan perselingkuhan situasional 

Kata kunci: resepsi penonton, film Ipar Adalah Maut, perselingkuhan, teori resepsi 

Stuart Hall 
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AUDIENCE RECEPTION ANALYSIS OF INFIDELITY IN THE FILM 

IPAR ADALAH MAUT (2024) 

  
Herdiansyah Tramudra Rahardjo1 

ABSTRAK 

 

This study examines audience reception of infidelity in the film Ipar Adalah Maut 

(2024), which was adapted from a true story and widely discussed on social media. 

The purpose of this research is to describe the forms of audience decoding 

(dominant, negotiated, or oppositional) toward the issue of infidelity as portrayed 

in the film. Stuart Hall’s Reception Theory was applied to analyze the audience’s 

interpretative positions (dominant, negotiated, oppositional). The study employed a 

descriptive qualitative method with a case study approach, and data were collected 

through observation and interviews. The findings reveal differences in audience 

interpretation, ranging from full acceptance of the film’s message (dominant) to 

partial acceptance with personal adjustments (negotiated). Meanwhile, oppositional 

readings were not found in this research. Furthermore, the study identified several 

forms of infidelity, including emotional infidelity, physical infidelity, online 

infidelity, fantasy infidelity, situational infidelity, and compensatory infidelity. 

However, the forms of infidelity depicted in the film Ipar Adalah Maut were limited 

to emotional infidelity, physical infidelity, online infidelity, fantasy infidelity, and 

situational infidelity. 

Keywords: audience reception, infidelity, Ipar Adalah Maut film, relationship 

dissatisfaction.



ix 
 

DAFTAR ISI 
 

KATA PENGANTAR .................................................................................................. iv 

DAFTAR TABEL ........................................................................................................ xi 

DAFTAR GAMBAR ................................................................................................... xii 

BAB 1............................................................................................................................. 1 

PENDAHULUAN .......................................................................................................... 1 

1.1 Latar Belakang ........................................................................................... 1 

1.2 Rumusan Masalah ..................................................................................... 6 

1.3 Tujuan Penelitian ........................................................................................ 6 

1.4 Manfaat Penelitian ...................................................................................... 6 

BAB II............................................................................................................................ 8 

KAJIAN TEORI ........................................................................................................... 8 

2.1. Konsep yang Relevan ............................................................................... 8 

2.1.1 Teori Resepsi Khalayak (Reception Theory) oleh Stuart Hall ............... 8 

2.1.2 Perselingkuhan .................................................................................. 11 

2.1.3 Film Sebagai Sarana Hiburan ............................................................ 12 

2.2. Penelitian Sebelumnya dan Pernyataan Kebaruan .................................. 14 

2.3. Kerangka Pemikiran ................................................................................ 20 

BAB III ........................................................................................................................ 22 

METODOLOGI PENELITIAN ................................................................................. 22 

3.1  Desain dan Pendekatan Penelitian .......................................................... 22 

3.2  Objek dan Subjek Penelitian .................................................................... 22 

3.3  Pengumpulan Data .................................................................................. 24 

3.3.1 Wawancara ........................................................................................ 25 

3.3.2 Dokumentasi ...................................................................................... 26 

3.4 Analisis Data ............................................................................................ 26 

3.4.1. Reduksi Data (Data Reduction) ......................................................... 27 

3.4.2 Penyajian Data (Data Display) ........................................................... 27 

3.4.3 Penarikan Kesimpulan atau Verifikasi (Conclusion Drawing/Verification)

 ................................................................................................................... 27 

3.5 Triangulasi Data ....................................................................................... 28 

3.5.1 Triangulator ........................................................................................ 28 



x 
 

3.6 Operasionalisasi Konsep .......................................................................... 29 

BAB IV ........................................................................................................................ 31 

HASIL DAN PEMBAHASAN .................................................................................... 31 

4.1 Gambaran Konteks Penelitian .................................................................. 31 

4.2 Penyajian Data ......................................................................................... 33 

4.2.1 Bentuk Decoding Penonton terhadap Perselingkuhan dalam film ...... 34 

4.2.2 Bentuk Perselingkuhan Dalam Film dan Dunia Nyata ........................ 46 

4.3. Pembahasan dan Diskusi ........................................................................ 56 

4.3.1 Resepsi Penonton dalam Perspektif Reception Theory ...................... 57 

4.3.2 Perselingkuhan dalam Film dan dalam Realita................................... 58 

BAB V .......................................................................................................................... 61 

KESIMPULAN ........................................................................................................... 61 

5.1 Kesimpulan .............................................................................................. 61 

5.2 Kendala dan Keterbatasan Penelitian ....................................................... 62 

5.3 Saran ....................................................................................................... 63 

5.3.1 Saran Teoritis .................................................................................... 63 

5.3.2 Saran Praktis ..................................................................................... 64 

DAFTAR PUSTAKA .................................................................................................. 65 

LAMPIRAN ................................................................................................................ 68 

 



xi 
 

DAFTAR TABEL 

Tabel 2. 1 Peneliti Terdahulu ........................................................................................ 16 

Tabel 3. 1 Profil Informan ............................................................................................ 24 

Tabel 3. 2 Operasional Konsep ..................................................................................... 29 

  



xii 
 

DAFTAR GAMBAR 

Gambar 1. 1 Data Perceraian .......................................................................................... 2 

Gambar 2. 1 Kerangka Pemikiran ................................................................................ 20 

Gambar 4. 1 Perselingkuhan Aris dengan Adik Ipar dalam Film Ipar Adalah Maut....... 47 


	KATA PENGANTAR
	DAFTAR TABEL
	DAFTAR GAMBAR

