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Analisis Semiotika Roland Barthes pada Karakter

Kaluna di Film Home Sweet Loan

Divi Reiza Hutayana

ABSTRAK

Penelitian ini bertujuan untuk menganalisis representasi realitas sosial melalui
karakter Kaluna dalam film “Home Sweet Loan” dengan menggunakan
pendekatan semiotika Roland Barthes. Film tersebut menggambarkan fenomena
“generasi sandwich,” yaitu individu usia produktif yang terhimpit antara
kebutuhan pribadi dan tanggung jawab terhadap keluarga. Tokoh Kaluna, sebagai
anak bungsu perempuan yang menjadi tulang punggung keluarga, mencerminkan
tekanan ekonomi lintas generasi yang kerap dialami generasi muda saat ini.
Melalui metode kualitatif dengan analisis semiotika Roland Barthes, penelitian
ini membedah makna dalam tiga tingkat, yaitu denotasi, konotasi, dan mitos. Pada
tingkat denotasi, Kaluna digambarkan sebagai sosok pekerja keras dan hemat
demi mencapai cita-cita membeli rumah. Pada tingkat konotasi, karakter Kaluna
merepresentasikan perjuangan emosional dan sosial sebagai perempuan muda
yang menghadapi beban keluarga. Sementara itu, pada tingkat mitos, film ini
mengonstruksi ideologi bahwa perempuan juga mampu menjadi penopang
ekonomi keluarga, membongkar narasi tradisional tentang peran gender. Hasil
penelitian menunjukkan bahwa film ini tidak hanya menjadi sarana hiburan,
tetapi juga menyampaikan pesan sosial mengenai tanggung jawab keluarga,
tekanan ekonomi, dan perjuangan perempuan dalam sistem budaya yang
patriarkal. Temuan ini diharapkan dapat memperkaya kajian komunikasi visual
dalam film serta memberikan perspektif baru mengenai representasi sosial dalam

media audio-visual.

Kata Kunci: Generasi Sandwich, Reprsentasi Perempuan, Realitas Sosial,
Semiotika Roland Barthes
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A Semiotic Analysis of Kaluna's Character in the

Film Home Sweet Loan Based on Roland Barthes' Theory

Divi Reiza Hutayana

ABSTRACT

This study aims to analyze the representation of social reality through the
character Kaluna in the “Home Sweet Loan” Movie using Roland Barthes'
semiotic approach. The film portrays the phenomenon of the “sandwich

’

generation,” which refers to individuals of productive age who are caught
between personal needs and familial responsibilities. Kaluna, the youngest
daughter who becomes the financial backbone of her family, reflects the
intergenerational economic pressure often experienced by today s youth. Using a
qualitative method with Roland Barthes’ semiotic analysis, the study examines
meaning on three levels, which is denotation, connotation, and myth. At the
denotative level, Kaluna is depicted as a hardworking and frugal figure striving
to buy her own house. At the connotative level, her character symbolizes the
emotional and social struggle of a young woman burdened with family
obligations. At the mythic level, the film constructs the ideology that women can
also be the economic pillar of a family, challenging traditional narratives about
gender roles. The findings indicate that the film functions not only as
entertainment but also as a medium for delivering social messages about family
responsibility, economic pressure, and women's struggles within a patriarchal
cultural system. This study is expected to enrich the discourse of visual
communication in film and provide new perspectives on the representation of

social realities in audio-visual media.

Keywords: Sandwich Generation, Women's Representation, Social Reality,

Roland Barthes’ Semiotics
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