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SIMBOL TATO DALAM KARAKTER DOKTER BAEK KANG HYUK
DRAMA KOREA THE TRAUMA CODE: HEROES ON CALL
PENDEKATAN MODES OF RECEPTION CAROLYN MICHELLE

Novia Fitriyanti

ABSTRAK

Penelitian in1 menganalisis resepsi khalayak Indonesia, khususnya Generasi Z,
terhadap simbol tato pada karakter Dokter Baek Kang Hyuk dalam drama Korea
The Trauma Code: Heroes on Call. Fenomena ini menarik karena tato secara
kultural sering diasosiasikan dengan stigma negatif, sementara profesi dokter
identik dengan citra profesional, bersih, dan konservatif. Metode yang digunakan
adalah kualitatif dengan pendekatan analisis resepsi, melalui wawancara
mendalam dan Focus Group Discussion (FGD) terhadap enam informan (3
laki-laki dan 3 perempuan). Analisis mengacu pada modes of reception Carolyn
Michelle yang membagi pemaknaan ke level denotatif (transparent, referential,
mediated) dan konotatif (discursive). Hasil penelitian menunjukkan bahwa secara
denotatif, tato dipahami sebagai estetika visual, bagian dari pengalaman hidup,
sekaligus strategi media untuk memperkuat karakter. Pada level konotatif, muncul
tiga posisi resepsi: dominant-hegemonic (menerima tato sebagai simbol
kemanusiaan), negotiated (menerima di drama namun menolak di dunia nyata),
dan oppositional (menolak karena tidak sesuai citra profesi medis). Temuan ini
menegaskan bahwa khalayak Generasi Z aktif menafsirkan simbol budaya
populer, serta menunjukkan adanya pergeseran makna tato dari stigma menuju

ekspresi identitas di era media digital.

Kata Kunci: resepsi khalayak, tato, drama Korea, The Trauma Code: Heroes

on Call, modes of reception
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TATTO SYMBOLS IN THE CHARACTER OF DOCTOR BAEK KANG HYUK IN THE
KOREAN DRAMA THE TRAUMA CODE: HEROES ON CALL
Carolyn Michelle's Approach to Modes of Reception

Novia Fitriyanti

ABSTRACT

This study examines “Simbol Tato dalam Karakter Dokter Baek Kang Hyuk
Drama Korea The Trauma Code: Heroes on Call (Studi Analisis Resepsi
Khalayak dengan Model Modes of Reception Carolyn Michelle).” The research
aims to analyze how Indonesian Generation Z audiences interpret the tattoo
symbol embedded in Doctor Baek Kang Hyuk’s character. Tattoos are often
stigmatized culturally, while the medical profession is typically associated with
professionalism, cleanliness, and conservatism. Using a qualitative method with
Carolyn Michelle’s modes of reception model, data were collected through
in-depth interviews and Focus Group Discussions (FGDs) with six informants
(three male and three female). The analysis categorizes audience readings into
denotative (transparent, referential, mediated) and connotative (discursive) levels.
Findings show that at the denotative level, audiences perceive the tattoo as visual
aesthetics, personal background, and a media strategy. At the connotative level,
responses varied: dominant-hegemonic (accepting tattoos as symbols of humanity
and courage), negotiated (accepting in drama but rejecting in reality), and
oppositional (rejecting as inconsistent with medical professionalism). This study
illustrates how popular culture symbols undergo shifting meanings, where tattoos

move from stigma toward identity expression in the context of digital media.

Keywords: audience reception, tattoos, Korean drama, The Trauma Code:

Heroes on Call, modes of reception
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