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ABSTRAK 

 

Maskulinitas hegemonik terus menjadi perbincangan dalam kajian media Indonesia, 

salah satunya melalui representasi karakter laki-laki dalam film. Film Tunggu Aku 

Sukses Nanti (2026) menampilkan karakter Arga, laki-laki yang dibebani ekspektasi 

keluarga untuk sukses secara finansial, sekaligus memicu diskusi publik terkait 

konstruksi gender yang ditampilkan. Penelitian ini bertujuan menganalisis resepsi 

audiens terhadap representasi maskulinitas hegemonik pada karakter Arga berdasarkan 

posisi dominant hegemonic, negotiated, dan oppositional (Stuart Hall), serta 

memetakan pemaknaan tersebut pada level lokal, regional, dan global (Connell & 

Messerschmidt). Penelitian menggunakan pendekatan kualitatif dengan Focus Group 

Discussion terhadap sepuluh informan berusia 21-24 tahun, serta triangulasi sumber 

dengan penulis naskah film dan perwakilan Aliansi Laki-Laki Baru. Hasil penelitian 

menunjukkan tiga informan berada pada posisi dominant hegemonic, lima pada posisi 

negotiated, dan dua pada posisi oppositional. Posisi dominant hegemonic banyak 

bersumber dari norma budaya dan agama pada level regional, sementara negotiated 

dan oppositional lebih dipengaruhi pengalaman personal pada level lokal serta wacana 

media sosial pada level global. Temuan ini menegaskan bahwa audiens bersifat aktif 

dalam memproduksi makna, dan representasi maskulinitas hegemonik beroperasi 

secara berlapis dari ranah personal hingga media digital. 

 

Kata Kunci: analisis resepsi; maskulinitas hegemonik; film Indonesia 
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(STUART HALL’S RECEPTION ANALYSIS)  

 

Andrea Putri Kyrana 

 

 

ABSTRACT 

 

Hegemonic masculinity remains a recurring topic in Indonesian media studies, 

particularly through the representation of male characters in film. The film Tunggu 

Aku Sukses Nanti (2026) portrays Arga, a man burdened by family expectations to 

achieve financial success, sparking public discussion regarding the gender 

construction it depicts. This study aims to analyze audience reception of the hegemonic 

masculinity representation embodied by Arga, based on the dominant hegemonic, 

negotiated, and oppositional positions (Stuart Hall), while mapping these 

interpretations across local, regional, and global levels (Connell & Messerschmidt). A 

qualitative approach was employed through Focus Group Discussions with ten 

informants aged 21-24, supported by source triangulation with the film's screenwriter 

and a representative of Aliansi Laki-Laki Baru. The findings show that three informants 

held the dominant hegemonic position, five held the negotiated position, and two held 

the oppositional position. The dominant hegemonic position was largely shaped by 

cultural and religious norms at the regional level, while negotiated and oppositional 

positions were more influenced by personal experience at the local level and social 

media discourse at the global level. These findings affirm that audiences actively 

produce meaning, and that hegemonic masculinity representation operates across 

layered contexts, from the personal sphere to digital media. 

 

Keyword: reception analysis; hegemonic masculinity; Indonesian film 
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