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REPRESENTASI BUDAYA PATRIARKI DALAM FILM “GADIS KRETEK”
(ANALISIS SEMIOTIKA ROLAND BARTHES FILM KARYA KAMILA
ANDINI)

ALFANI ARKANIA

ABSTRAK

Penelitian ini mengkaji budaya patriarki dalam film serial "Gadis Kretek™ karya Kamila
Andini yang tayang di Netflix pada November 2023. Penelitian ini bertujuan untuk
mengetahui representasi budaya patriarki dalam film tersebut melalui tokoh utama,
Dasiyah atau Jeng Yah. Teori yang digunakan adalah semiotika Roland Barthes, yang
menganalisis makna tanda denotatif, konotatif, dan mitos. Makna denotatif adalah makna
asli tanda, konotatif adalah makna yang tergeser oleh penambahan rasa dan nilai tertentu,
sementara mitos adalah konotasi yang sudah lama terbentuk dalam masyarakat sebagai
produk kelas sosial yang dominan. Metodologi penelitian menggunakan analisis
semiotika dengan jenis penelitian kualitatif. Data dikumpulkan melalui dokumentasi dan
studi pustaka. Analisis menunjukkan terdapat 9 adegan dalam film "Gadis Kretek" yang
merepresentasikan budaya patriarki di Indonesia, khususnya adat Jawa. Representasi ini
menggambarkan laki-laki memiliki kekuasaan lebih tinggi, perempuan tidak memiliki
hak memilih pekerjaan, dianggap lemah, hanya bisa masak, dandan, beranak, dan harus
tunduk pada laki-laki. Perempuan juga tidak bebas menentukan hidup, terutama dalam
memilih jodoh. Penelitian ini memberikan saran agar peneliti lain mengembangkan kajian
representasi budaya patriarki pada subjek lain, serta membahas representasi lain dalam
film "Gadis Kretek™ seperti ketimpangan gender, perjodohan paksa, atau pesan moral
yang terkandung.

Kata Kunci: Budaya patriarki, Semiotika Roland Barthes, Film "Gadis Kretek",
Representasi gender
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The Representation of Patriarchal Culture in the Film "'Gadis
Kretek™ (A Semiotic Analysis of Roland Barthes on Kamila Andini's
Film)

ALFANI ARKANIA

ABSTRACT

This study examines the patriarchal culture in the television series "Gadis Kretek" by
Kamila Andini, which premiered on Netflix in November 2023. The aim of this research
is to understand the representation of patriarchal culture in the film through the main
character, Dasiyah or Jeng Yah. The theory used is Roland Barthes' semiotics, which
analyzes the meaning of denotative, connotative, and mythological signs. Denotative
meaning is the original meaning of the sign, connotative meaning is the meaning shifted
by the addition of certain feelings and values, while myth is the connotation that has long
been formed in society as a product of the dominant social class. The research
methodology employs semiotic analysis with a qualitative research type. Data is collected
through documentation and literature study. The analysis shows there are 9 scenes in the
film "Gadis Kretek" that represent patriarchal culture in Indonesia, particularly
Javanese customs. This representation illustrates that men hold higher power, women
have no right to choose their jobs, are considered weak, can only cook, dress up, bear
children, and must submit to men. Women are also not free to determine their lives,
especially in choosing a spouse. This research suggests that other researchers develop
studies on the representation of patriarchal culture in other subjects, as well as discuss
other representations in the film "Gadis Kretek™ such as gender inequality, forced
marriage, or the moral messages contained.

Keywords: Patriarchal culture, Roland Barthes' Semiotics, "Gadis Kretek™" Film, Gender
representation
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